3% H4H TR SIZ T Vol. 3, No.4
(2023 F 12 A) Journal of Humanities across the Straits (Dec. 2023)

- J\E3CSE -

BRAKBRIE IS SR @5 /a BT
ARMNEEFTHER

EHAR

(BIMA® BEb5xXfek ¥k, & BT 361005)

W OE: Kk, BEEIABIMERENK, LEHLE VL TIFRFE, AT EFMEEDALZIX
THFOREZG, ARG IR R LRI, BHETH AL A ETHSHAR AW ZI B R, K
ZFENBERBENARADEARSME, 2FFS, BRIHFFTRALLAE, ARASHIBRFTRT ZAL S
AL

KA H L2z, AE, BFE

FESES: K24 HERFRIRAD: A WEHRE: 2096-9767 (2023) 04-0128-05

iS5 HER: 2023-08-28

TEER@N: THR, BITAEAE S hE ¥ REHF. HLEEN, TEMR A FEEEE. HEds
ZH .,

KIALLR, HEEE S NSO R ORI, AT s s W S ie k. B 2IREAN R 7Y
PRI ERBE T 25 105X RAEAINE, BAITMABATE T8 GRIEREY) CEERER) (PUrEREE) +
PyelE h, ABTIFASR A2 R s R — 2%, 31X 5 04 05 S I o R B IR B A & sz i SRt =
AR R B2, A T EITINEEES), AT TR RA 5, AT SN TS
WL IRT,  HEAE TG 3l AL AR TR A5 AL REIZ I T I 1t S D0 H K

SR CRPEAESS ) 25—t IR o i 30 (10 25 A SR A4 BA TR A B SCAL B RTR R A . 5K
&, RRERFEN, AR 2 MER TS SIEZR: %, KES, KEAFE, EFRmET. $4
Z A, TR B RO AR TR, MATARE “TEE 2R, K2R, M
W AR RRE, AN Ia BT i) AR 7 o SAKH R AT SR BT KPR AS XIS A ) R 5
PR RS, Mt AR IRRE) “4esh 7. RO R R SCARIIRAL, 808 3 1 13 g N B A6
ORISR, MBRLEZ, Beziniez, W)Uk, EUERT, TR EE. Bt
A, B Y)” ©, BORHUERN 1 IR R T PR . TR A I S A A T K T L ERAS
FIRIRE I 26 AL ok, A7 3t Ah 78 1 DRI S TSR AN A2, BOCRARH R

FETCR K Z 2, RIS, R BDGEAE I QSO T, DR AL, el

DB Hh: (ABALE), B4A FTATEAFAHABEHAS FEERCE | RT(AHAEL) S—,

128



ITHR: AEZREITESABHFRMARRA S £EHLS

i, X RARGHARNE AL Z AN R E RSN i X AMIEAR A B BROItAR o IR R X, 3
REZLAF PG HhRE F 229822 B9, TR 7 RERI I, A2 B3 RSOy EBUE R Hix, “ A&t
MR A, TR AKTT T8, 7 T AR B, i A2 LU T 3. BRIA M
BELRTTAE (1567 4F) “BRMR M, TRIA YW, BREUKE, SINRME, Wk, LiEsa,
WAL, MHRER $EEETT, ARI#, HRRFZrER” %,

—. BZREITESFRAFE AR A

HARSA. ZERMESRIEE T 2 11 5 AR VGV X & — ML SCHR 1 H AR X, IREEZRA, T
DSBS PR AR AT 1 AR TR IR AT

WA AL T I AMES HUT ISR At T R RIS BCEUR DL R LRI T4
DRSO, Wi EAWY K, MR EZ . WIKCRE RN ST 1 hE
I S RVELIX 1 EBREG . FEAM NP E R A, MR AR R REIE X FEIE T RE 5
XIS T ROESD, AR A, BOVRE LR — DM R4s.

BUR SRR BT AR S8 BIE R B AT AT A NI BB 5 Akl i A V8 AR A A 45
AR BAs. 2% LM H R, AT AR DO R A R A, R E A L
A o

v AGRERRA “Ffi1” BEEE

WIS E LR R R R (FHE: IS R R S s B R AL) fF 4% Rkt
HESRE, 2017 SE BN E SR S AR R, S TSR A A B Stk B SRR
O BB T NG R M A A R TeE] 19 L RO K& 5 MR R EIAL X 5T, 4K
BB ERIGREITINE . W REEDIIRR. W R NRMMAL. 19 e 50 4
AT HMAZ T2 - BUR S IREE . AR E SRR R e (1 S 8L 18 120 v [RIRHAE AR 5 (A0
B2 A 5 AT BRAR, PR EEGSE R R W ST T VS R MR
BTG T HERE, BT I IR 2 A MR SRR AL i 5 5 I Bl A A G
F. BT RY 18 SR 19 th 2D b B A i GRS A LI s [R5 70 52 5 51 % 1Y) 1852
TR LA TR ARFIAT TAHMBTIR. F)a— TR 18 HZDH] 19 th 20 i v [ 18] B i
WU Tk S TR . LABRTA 2% 52 1717 248 1754 S ISR 5 5ilg s 8 R EUK
1847 SRR [ TZENTUR AT Ha 7 1) 2% T 0 N AT 10326 JL DU ARS8 17

FEEIE G B, DCRDIRR Y. TIRZRAKZ L T I R R X, BRERS R 241,
JU N H S MR SRR BOR. BIAEATRATIR I ROk, HIE RO CRIPAE). /4P K (M
TR M GEERD /M CEARM) A E. XFEMAE BRI EH A St Mar
P, LRE . VLPUSEAE . [REEEI L I S AL KRR AR, DRI S IR
[ AN, FEWERIIN. Bk, IR, EPEHUETEK. FRATBEIER 2. Rk
SO AEYE, A3k B QRSO R .

ARG S AT N RBLHK, 10 HLAERS 28— FER I 2. R PG SN AR E

OO At: (F), BLH “AEEARARAFR , KT (ABEF) £—,

129



gk A SR 2023 £ % 4 #

WO 1190 ) I Berp, AT BIE IR RIS TE G AT 1R NS 3R T AT s 2R D) o B, e
AZHHAXZ FHEmEDE. mimE ek, WAZOH . B s A b by B s
R BITIRE D, M AR ) B S8, s R e 2 1) e s DX 2 ) B B f o
FORP AR “FE7, BUEA CRORMT PRI RS SRR, ARINZ E i), HEE
B, U CBETTEANE AR . IR S mRE PR DN BR S RER v AR T 8 S 4 I T AL A
frerm NI AR, AN EH D RERE EIE.

2, EEMETVIRT IR, MhA15BLERZR I S02 07 ] 0 s P 5 2R B, SR il b
TG A LIRIE & IS DL

TSR IS BT VE AT R A ST 8] AR S S 3K Rl e EE B R BE .
SO RS @3RN s, B4 174, @l FARBL Rt s, P E R R Sk
AR XIS, W2 S AT HEAL R . B i RS Rl ML STIR R AS R, 72 [ F 1)
RIRH RS E, WARTL TR U AOIRA, (R R 2t AN IR, D R 25 (0 7 ZE S8 17 7% B
FISEHIAG . FEfL . RIS KM, WRNGE, BE o B A VT RS L2 K B s ds — I ik, 5 AT ISz i
Yy RAN G0 9 A2 2> ATF I B SO B TR AR 2%, B3R v (10 3R i ROA N A2 S0 A AT
ATE BT A IR K, MEEZR I R R, BT AEE B2 I KU 8 S S A3k 2 1k, A
A R RAME A &, BEAREIMT R T R IESLNER LR . DRI X B B AT il L S
WERIIHEAED, FRBFRNT. AER NS FEMEIER, RAAEBNR. Mk, SCOARIRIE
S BN I 75 A% S8 A ) B LR

M RE L, WX AR EMZ T, 2 TigshE N2, MRS IRIRIESE , KEEIX L
MR, EEASE R T KRB T T SO R AE RS O AEAEXCBIR AR AR RAG LU B9
%, MAEHFAVAIRE S RSEME N E RS T SN EXENT = SRR S,
MURIRE 2y, SR S 1 RREBRAF 8] (1 Je T e W1 (8 2 Wi R BT E . S SR am A L M (B 14
AT 2R B R AENE B, AR S R AT A A VRA . Al BLEEE55) W
JEI1EE RZFEAE M T2 € A 2 RO S SO TR M T, IR es T2 e A4k I J& & LAC
I FE.

ROFEILIX T A A 2 S RT =S 0TS0, “1Bf, &%, X2, A4 RDhaeREER 1
o B A B T, BRI RS HE . LSS, NARRERIE. KEHE. 8
M BEIREE =K BUNRIE. ML TR, EXE. THE. &
IR DG, BONET RN EZAIULS . KFEE NF 2 4543 2l v £ 2%
W%, TRONE ORI REFIEE, BONEE— D R R AR

Mo NS PRAEFL R SR R AR AT A0 0 2 3 [ A 2oV B B AR B, RN 30 2 i [ 4 2 A8 PR
R, PG T KMESR RN .

= EMAREZER AT EE

BRI, XE DL BRIP4 P IR £k o i R U BXL 3 BRI VS R N I T2 SR
BT 747 RN S5 VAE ISR . ERVE S AR N B, BA T A B AT 2, Bk
WA NS S R ), BRI 5 0 2 BE KL R L3RI . M2 TH 9, guif

130



ITHR: AEZREITESABHFRMARRA S £EHLS

TX AR RNRIBEE, 8 B W A e 5 B N RO R AR, AR WRE A A<, ME
WAHE HAF B = F AR, BB RER . R EAE, FEPGEL “AE” s “aFR”
1 TR BB ZEIR 2 K

HIAE A S WHERARMI AT, A WO RER, WrmEm R, IR, e,
MR E, WERE " 5L, EIRREIEILIE, B2 0N ER T AT R s A B &R
frEase, FATAMEALE PRRB| DA FRKRERANFIL T2 MCE, 2 B 2EZHR S AR
HRAE LA E , T AR TARATTIT 5 0 58 4 A2 3 2

Vo AT (A8 2 R FE AR R Z D AR A NRIE . T2 1619 4F, i = 5H R £ AU TUE:
ELAHEW I Ja, (EHH SR S7 TN E CReE, RS T AT . (ERS23)% R 5 15
Wi, AT T RASESR 46 N BT8O0 BB P 3, BRAR 1740 4F A4 IR PE 2030 BB RIE SR X
FEA 2 HE BE Ph Bl NN NS SE A& IR NI4T, SNIE T BRI B B4 . BRI R %
WGEE ) 100 2 NP — 51, Al ] B4R @ R iR 2 SRR Xk, A3 BERE IR E 1™
HIBT Vi AM IR IVER, ATl 2R B2l =Pl Rta A B AT ER v, JF HAEREE 20
AR, —HEANENIRS, Freh AR “AifE 7, I EAIREE 7 AN, AR TR
Tt EABCKRIEAGE, HAEAMEEAEATERAIB . R )G, AR TR & 1 Al
RN, i NLEIGPRIGZ e dE: “fiumBihE R, RikEY, Eolter Wbt E, lkHm.” T
REPRIRE A TEUL T TSR AT, i bl “RZEHNE” R RBCIA R e, fhAEr i B ok
B HBLGE 2, — K2/ 30 2 D APEEIR Ik E

AR R S AR B “ il R o R, AR M e RE R, RN STRAT 7 —
FAFMRARE—MER Y. 2B, XW5URUIRIEYIE A R 2R f b X AT A . T
SRR A AR T RISk, g SIS R PG AR A A AR SO DA S R A A B (] [ O
RRER L NFEIEH LTI PR AE S, 2510 2P RIVFLR, JFE4 AR GEFLT . YL (B
JEHLIX D) SERG PRI AT RAE = AR B AE, 50 R N 2N, ARSI 4K E
FRRORUL, IR 2 SEPrth AT H I, (ESR A TE R AR R AT PR B R H KRk 27,
ZAEIREE, XA E HOE LA T, SRS R REGT B CAESMT S RGO L. I REER T
TIUEEEL BN, AR 2 45 A IRI B R e R IR £S

FREAT TR, 77 AT REBCR I A A8, DO VR 2 Nt s R e  E
MR M. (AR ZPERINPIER . 7NN HGERR ™G, — B b it
FR, XEPAP WAL, LEEW 7 AIRAATRE, IR ERIEE SO X R P R A
eI, HERME 2R, AMTIEE IR M. 08 B pE, R ARMEEE, BT
L, FRHTLST, RN AN O, BEWIR, BRI, A 55 RAE, T
B, RS AN SR e VAR AR B AR T AR ST, (AT I ORI, L
IR R SRR 1 RRER I NEERT R TR, AR T = AR, W DL AN
AFREZIHZRE T2, EEFNEPEBR NS, HEEIFREENEIL. BaEni
FEVCIETCE, Mt AT g, B RIIE 5 Aod JLERUE R T “EB R

fERC AR, FENEFEZE. B, BAEAE; BIFRIUR LRI TR, AR

O(FERER) BETA

131



gk A SR 2023 £ % 4 #

At B HEEE . KRR ERAEBAEANEALLZGE, S0 T WA NG WS B IRBERER:
PR, AJEEM, BESER, MAFEN, HZEE BT, SRz A, e
Pi, SEMEEH B, woREkdtt: RYZFR, AMEEHERPTE, WEERA], S AE R .

FERZRERI RN, XL RIEA P ERF AR ENFEZE R, ST “R¥IZHFR, %
[ 2 (I 7o B 7 I — BORIE 48 1 i 2 5E R B AR BN BE 22 I3l , T2 e 0 51 IR Z A 1) o

S ER, WS R RS R AT B B BN EGE S, B S R A,
AR, 5 LA BATE BRI “ &5 7 “WRE” KHkat.
T E RREOCR, XK R 2 AR K, BEm S NALIX . S N AR SE AT 17 T2 AN R 73 4
SEUSIA

PAERESAEAE  EBUA . &5 SUAES AR, & Rl B2 82 B A28 H RO AR
B, AEFNeE. B, BAM b AR T E AR, KA S TR BIER R
TR KL, DRI AR IEE .

(RERE: & | 7 9D

132



Abstract

Chinese Images on the Nineteenth-Century French Theater Stage:

Text, Performance and Mise-en-scene of Le Cheval de bronze

LUO Shilong

Abstract: Scribe’s comedy Bronze Horse (Le Cheval de bronze) premiered in 1835 and was reperformed

at the Paris Opera House in 1857. The production of this drama was completed by some important artists
during the same period, which jointly developed a romantic love story full of Chinese sentiment and
fantasy colors. This Bronze Horse, adapted from the story of One Thousand and One Nights, embodies
people’s imagination of Far Eastern China at that time. Based on its story source, script plot, as well as
historical materials such as contemporary newspaper drama reviews and theater archives, the evolution and
dissemination of China’s image on the 19th century French theater stage can be examined. At the same time,
by focusing on the external conditions of theatrical production and the director’s work, how they
participated in constructing the Chinese imagination on the 19th century French theatrical stage cam be

explained.

Violence and Women: Tragedy Actions in Bacchae

TENG Zhixuan

Abstract: The theme of violence in Euripides’ tragedy Bacchae symbolizes the conflict between the
divine justice of Dionysus and human beings, while the women in the play have shown different reactions
to the “polis violence”, “sacred violence” and “hunting violence”. Women experienced the stages of
enduring violence, becoming agents of violence and committing violence. Female “others” from Asia were
initially the victims of violence, isolated by the polis order. Through sacrifice, Dionysus turned them into
carriers of violence together with the women in Thebes. After leaving the city, Thebes women expressed
their desires during the hunt and became violators. The changing dynamic relationship between women and
violence leads the tragic actions and reveals the confrontational and exploitational relationship between

people and Dionysus, along with the Dionysiac influence.

Human Mobility and Life Patterns between Xiamen Bay and the East
and West Oceans during the Ming and Qing Dynasties

WANG Rigen

Abstract: For a long time, the cultural level of the people involved in marine activities was relatively

low, and their activities were seldom recorded in writing. With the official navigation activities and these
descriptions of the sea, people’s interest in understanding the outside world will increase, and the sea

activities and their life style will gradually be clearly presented. The movement of people between Xiamen
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Bay and the East and West Oceans during the Ming and Qing Dynasties was inevitable in terms of natural
conditions, economic activities, and policy support. The process of human mobility gradually revealed

colourful life styles.

Sino-Ryukyu Relationship Reflected by Chinese Painters’ Brushes

XIE Bizhen, XIE Chen

Abstract: During the Ming and Qing Dynasties, China established a suzerain vassal relationship with
Ryukyu. Chinese court sent a mission to canonize Ryukyu, when each Ryukyu king succeeded. The mission
was made up of hundreds of craftsmen, including some famous painters, besides some envoys and
attendants. The painters used their brushes to depict the Sino-Ryukyu navigation route, maps and scrolls of
Chinese envoys to Ryukyu, queue diagrams of Chinese envoys, and illustrations in the works of Ryukyu
canonization. They drew such as the buildings, mountains, rivers, people, clothing, vessels, markets,
entertainment, animals, plants, etc. Their paintings help us have a deeper understanding of Sino-Ryukyu

relationship during the Ming and Qing Dynasties.

Research on the “Ancestor Origin Painting” of the Obaku that Spread Eastward

from China to Japan

SHI Qi

Abstract: The Obaku’s Ancestor Origin Painting combines many styles of Chinese portraits from the
Ming and Qing Dynasties. It is a group portrait that gathers into one painting the Dharma lineage since
Chan Master Ingen Ryiiki eastward journey. It is mostly used in rituals. There are roughly three sources of
images for the Ancestor Origin painting. One type is mostly influenced by the form of the Ming and Qing
Dynasties’ Out-door Portraits. It adopts the elements of literati gatherings and displays interesting utensils,
reflecting material culture and personal taste. The second type imitates the Taoism and Buddhism Paintings
of Three Sakyamuni Buddhas and Lingshan Dharma Assembly. The third type is influenced by the
“generation portraits” of clan ancestors during the Ming and Qing Dynasties, as well as the figure painting
style created by Fujian regional painters during the Ming and Qing Dynasties, as well as the influence of

early Chinese visual culture introduced to Japan.
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